SELECTED REVIEWS OF STAGE AND SCREEN
DVD of CAMELOT  first public release May 2007 of HBO taping of1982 staged revival of CAMELOT at the Winter Garden Theater, NY. 
BUSSERT, who plays Queen Guenevere, has a beautiful voice and brings playful charm to such lighthearted numbers as “Simple Joys of Maiden hood and “It’s May.”







Baltimore Sun, 4/29/07

Filmed at the Winter Garden Theater, this “Camelot” boasts delightful performances by Harris …and Bussert.


San Francisco Chronicle 5/06/07

…MEG BUSSERT conquered the New York musical theatre stage and cable TV audiences around the country when she starred as Guenevere in the Great White Way’s revival of CAMELOT opposite Richard Harris’ King Arthur in 1981.   Laurence Lerman






Detroit Free Press  5/01/07

With an angelic voice, BUSSERT is touching as the object of both Arthur and Lancelot’s affection…Included with the DVD is a wonderful recollection of the taping process by Bussert, in which she describes the restaging of certain scenes to capture close-ups and more screen friendly shots. Such close-ups are key to the magnificence of the HBO special, rising to the ranks as one of the most successful filmed stage productions.






BroadwayWorld.com  5/01/07

THE SOUND OF MUSIC
MEG BUSSERT is a wise, comforting Mother Abbess, and when she sings “Climb Every Mountain,” the old thrill of a boldly crafted theater piece rings true.







Robert L. Daniels, VARIETY, 11/05/03

In supporting roles, it’s imperative to point to MEG BUSSERT’s gloriously sung and surprisingly human portrayal of the Mother Abbess.



AMERICAN THEATER WEB, 11/03/03







americantheaterweb.com

BUSSERT, of course, gets the show-stopping closer of Act I, “Climb Every Mountain.” And the Tony Award nominee (for Brigadoon) raises the roof, bringing the audience to its feet in the process.


William Westhoven

New Jersey Daily Record, 11/14/03

As fine as this production is, it is all nearly stolen by MEG BUSSERT’s sensational performance as the Mother Abbess. One of the most gifted musical actresses of our time, this marks her return to the professional stage after seven years of teaching.  Bussert imbues this often stuffy character with infinite humanity, and her “Climb Every Mountain” is so heart felt and musically dazzling that is literally gave me goose bumps – and don’t ask  me how long its been since anything in a theatre did that! The nuns are all depicted with particular realism and sensitivity, and their choral singing is downright sumptuous.  But it is Bussert whose powerful performance commands the audience attention and sets off the cheers.







John Kenrick, musicals101.com

PHANTOM   1992 and 1996 (Maury Yeston /Arthur Kopit version)

As the diva, MEG BUSSERT goes all out as a mean, loopy Carlotta, the company’s resident soprano buffa.  She is the instigator and the usurper.  Is Miss Bussert revving up for Mrs. Lovett in SWEENY TODD ?  She pulls off the neat trick of singing grandly—no surprise--and off pitch when her voice is supposed to provoke the underground Phantom to moan: “I can’t live hearing sounds like that.”


ALVIN KLEIN – NEW YORK TIMES
It’s lovely to see MEG BUSSERT, who was so good in revivals of THE MUSIC MAN and BRIGADOON a decade ago, threatening to steal the show as Carlotta; one would not have expected Bussert to make a natural vulgarian, but her performance is a hoot.



KEN MANDELBAUM – THEATER WEEK

MEG BUSSERT is an ideal musical theatre performer, combining a rare vocal perfection with an acting runs that runs the gamut from sublime romance to impeccable comedy.







MAURY YESTON – composer/lyricist

MEG BUSSERT is an actress if style and substance who can transform herself into a comic harridan.  She anchors the play with the power and reality of her interpretation.







ARTHUR KOPIT – PHANTOM book

H.M.S. PINAFORE 1988-1989

MEG BUSSERT, in the role of the captain’s daughter sang well but eclipsed her singing with a comic acting in a very special, rarefied, mock-Victorian style.  She posed, she languished, she wept prettily and she had attacks of the vapors.  Whenever she came onstage, there was a flower in her left hand that she would fling moments later into the audience.



JOSEPH McLELLAN--WASHINGTON POST
MEG BUSSERT’s Josephine is an amusing airhead…She sings the role compellingly in a spunky operetta coloratura.

EDWARD HAYMAN—DETROIT NEWS
MEG BUSSERT as the silly, sulky Josephine, sings like a risen angel.






ARTHUR FRIEDMAN—BOSTON HERALD

MEG BUSSERT plays the gushing Josephine in a droll manner that belies her giddy swoons.  It is funny without winking at us, a subtle line often crossed by G & S romantic leads – a lush voice balanced by comic flare.
  

GERALD NACHMAN – SAN FRANCISCO CHRONICLE
MEG BUSSERT strikes the right note of comic allure as the soubrette Josephine.  She carries a single white rose like a torch for Rackstraw, but she tosses it out to the audience and soon tosses her reserved demeanor to the wind.  In ‘Sorry Her Lot’ and ‘Refrain, Audacious Tar,” her trilling is thrilling.






HAP  ERSTEIN – WASHINGTON POST
CAMELOT  stage production, National Tour before Broadway 1981-1983

CAMELOT has an exquisite Guenevere in MEG BUSSERT.  Julie Andrew’s equal-an easy and charming actress.





KEVIN KELLY – BOSTON GLOBE
MEG BUSSERT is a handsome, winsome Guenevere, a lovely actress with a fine voice for the title song and all the others; with grace and discretion in the love scenes and a mischievous sense of humor.



ELIOT NORTON- BOSTON HERALD AMERICAN
SOUTH PACIFIC  1985

MEG BUSSERT has a disposition that could turn a cloudy day bright, a voice as cheerful as gingham, and a general overall ability as strong as a klieg light!   DRAMA-LOGUE
BUSSERT is an ingenuous charmer with a really ace musical comedy voice!







LOS ANGELES HERALD EXAMINE

MY FAIR LADY 1984
Miss BUSSERT is the fairest lady since the role’s originator, Julie Andrews, in 1956.






ALVIN KLEIN – NEW YORK TIMES

BRIGADOON  1980-1981

When the show’s romantic leads, MEG BUSSERT and Martin Vidnovic, come together late in Act I to declare their love, they at once send the audience into the stratosphere of ecstasy and catapult themselves into the loftiest firmament of musical comedy performers.  Meg Bussert, the charming ‘Marian the Librarian’ of last spring’s ill-fated MUSIC MAN is a demure young woman with wispy auburn hair, a hesitant grin and a voice that soars on a crystalline yet sugar-free sweetness.  When she sings ‘Almost Like Being in Love,’ it’s not almost like being in love.  It’s the real thing.  One wonders if the Majestic has seen anything like her since Mary Martin and Barbara Cook held court in the 40’s and 50’s.


FRANK RICH –NEW YORK TIMES
In BRIGADOON, Lerner and Loewe struck a rich melodic vein and this full-throated cast mines every golden nugget.  When MEG BUSSERT, who has a voice of Baccarat crystal, pairs with Martin Vidnovic to sing ‘Almost like Being in Love,’ all heaven breaks loose.








T.E. KALEM – TIME MAGAZINE
BRIGADOON is splendid.  A sweeping melodious musical romance and this production of it is first class with its fine cast.  It’s a lovely treat of a show.







DENNIS CUNNINGHAM – WCBS – TV

BRIGADOON  returns in full bloom and it’s a hit! A handsome and completely new staging by Vivian Matalon, lively and naturalistic, gives the musical an unusual flowing movement and the performances prove strong and vigorous.  BRIGADOON’S delights and charms remain unabated and unabashed.








CLIVE BARNES – NEW YORK POST

THE MUSIC MAN 1979-1980
As for that evasive but very knowing librarian, Marian, she’s played this time by MEG BUSSERT, making her Broadway debut.  She should be kept in the area indefinitely.  She’s charming, spunky, plausible, and besides that, she sings well (remember, we’re still judging by amplification, but I have a feeling she could do as well with one mike tied behind her back)…In fact the entertainment is musically at its best, by far, when Miss Bussert is at work…




WALTER KERR – NEW YORK TIMES
We do, however, get some inventive and inspiriting choreography by Michael Kidd, which probably improves on the original; and in MEG BUSSERT we have a talented, unhistrionic, flesh-and-blood human being.  Her Marian is both an actress who delivers a scene or a song and a believable librarian whom might actually dispense books—she could certainly hand me mine.







JOHN SIMON – NEW YORK MAGAZINE

MEG BUSSERT, a brunette soprano with considerable experience here and on the road, is being seen on Broadway for the first time in a leading role, that of Marian the Librarian, and she is a delight.   Her four ballads…are exquisitely sung.











DOUGLAS WATT --  DAILY NEWS 

MEG BUSSERT is one of the liveliest Marians on record, partly because of her exceptionally beautiful singing voice, but also because of the incredible sparkly she brings to the character.






EDWIN WILSON – WALL STREET JOURNAL
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