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OBJECTIVES

develop a vocabulary of theatrical skills for use i tegration of
dramatic strategies into community based wor theatre of
the oppressed in the Caribbean, and explo

Rico.

This course interrogates broad questions about dra d its practice in educational and
applied settings. Recent radical theatre will be considered,

especially those shaped by Freire a i rican context. Its principal
objective is to introduce students to t

CONTENT

Teaching artists require knowledge of the dynamic which occurs when a group creates a
fictional world and engages in dramatic action which extends and changes their
understanding of events, people and relationships. This knowledge exists as tacit and learnt
understandings. This course provides opportunities for students to engage in a dialogue on
the drama process, to reflect on their learning, and then to evaluate their personal responses
to structured drama and community-based events. As this occurs, students are introduced
to ideas which power drama in education, and, to the theoretical and conceptual bases
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which underpin the strategies and leadership styles appropriate for different community
groups.

Informing the above is the understanding that drama is an artform which demands that
students are well-grounded in the construct and delivery of artistic experience. Students
will consider the relationship of drama to the other artforms, how drama is provided for in
state and national arts curriculum packages, and ways that teaching artists develop and
share their own artistry.

t area and pedagogy of
al skills of educators

This course builds skills, knowledge and understanding in the ¢
drama and community arts. It enhances the professional a
committed to drama in education.

The content includes:
Extending the students'

text, focus, tension, contrast,
aying and playmaking modes.

(a) The application of the elemen
understanding of the elements of drama, e.g.
symbol, ritual, time and place in drama when use

(b) Application to teaching s

s and the students' goals,
intervention and teacher-in-role.

Planning drama experiences; recog
devising tasks, developing and managi

dramatic action in practice, developing
jere necessary. Reflecting on and in drama

Managing drama expg
competencies to mag
experience -

manag
action

Evaluating drama 3 s delivery of it.

In Jan
pro

ontent specifically focuses on innovative community arts
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DRAFT SCHEDULE OF ACTIVITIES
(informed by previous year’s activities)

E17.2151 Theatre Practices
January 3-13, 2009
Puerto Rico
Course Leader: Dr Philip Taylor
Course Daily Schedule
Do Anticipate changes.

Sunday January 3

e 6.00pm
o Opening Reception:

Monday January 4
e 9.00 AM

Students will take the bus to Libreria la Te re:
Libreria la Tertulia « Avenida Ponce de Ledn 1002, Rio Pledras, Puerto Rico 00925 e Tel (787) 765-1148 e Fax (787)

Then, once all congregated e'to our theatre'space at:

‘El Chamaco” dance piece on a street boy (Teresa Hernandez)
“You Don’t Look Like” dance/theatre piece on racial identity
(Javier Cardona)

=  Puppet/Mask Theatre presentation (Deborah Hunt)

=  “La Maestra”(The Teacher) by Enrique Buenaventura--University
of Puerto Rico's Theater Ensemble directed by Marquez

6.30 PM Field trip to Old San Juan. Make own travel arrangements.
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&.30 PM Dinner in Old San Juan
10.00PM Bus Returns
Tuesday January 5

o 10.00AM — 1.00PM Morning Workshops (In 2009, two_of the following
will be offered, A - Dance Theatre which is the creati®n’of character from

Theatre of the Oppressed.)

= Dance-Theater and the dramatur
& Javier Cardona)

* Building masks and perfo

= Theatre of the Oppressed i rquez/Philip Taylor

1.00PM - 2.00PM Lunch

o 2.00-4.00PM Seminar a
communities (Maritza P¢é

by/for ‘special’

00PM Workshop: “Transforming spaces” (Antonio Martorell and

uisa Marquez)

o 6.00-8.00PM Pizza and Traditional Puerto Rican music, performed live
(Leo Rodriguez and a trio)

o 8.00- 10.00PM Music Workshop: Experimental Percussion (Pedro
Adorno)-marriage of Theatre and Music
o For those fearless ones: Hang Out and Watch the Stars
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Thursday January 7
o 9.00AM Depart for Field trip to Ponce:
o 3.00 PM Return to San Juan

Friday January 8

Back in San Juan...
o 10.00 AM - 1.00PM Morning workshops...
o 2.00-4.30 pm Conference / Q&A: Theater in/f
Performance: “Ventana a la utopia” (Wmdo
Galeano (inmates of a Puerto Rican corre
o 4.30-6.00 Mask Making Work Continues

Weekend rehearsal work where required.

Monday January 11

I Course Update, Philip Taylor
Group sets up for Performance

Wednesday Janua
Morning rehearsal and set up

4.00-6.00PM Final presentations by NYU students
Fiesta
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Thursday January 14

Course Evaluation and Conclusions

ASSESSMENT
1. Participation Weighting
25%
Attend all classes punctually and contribute actively and ¢ the seminars

Contribute to a strong sense of community
Presentational skill
Working as a cooperative ensemble me
Ability to reflect in and
Peer and group a;

and Logbook Weighting 75%

of their experience in the Caribbean and the connections they
na in education within their own professional context. This

og entries outlining the students’ learning, artefacts students collect
g, analyses of the reading and other materials. Do give some

¢ An Opening Statement describing what students hope to achieve from their Caribbean
experience.

e Extracts from Log Book which reveal the development in students’ learning

e Students’ responses to the Key Course Questions (page 1).

e Essay on the Caribbean Community Theatre Course and how it has shaped students’
understanding.
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e The contribution of Freire, Boal and other authors to students’ knowledge of drama in
education

¢ A Closing statement on your own progress and development during this DIE2 course

e Appendices: Artefacts (materials, resources, pictures, documents, pretexts, other
information than you collect while in PR that have made an impact upon you and which
you have referenced above)

e Bibliographic List

This Portfolio should be delivered no later than Monday February
Program in Educational Theatre Office. Include a large padded s
timely return. Late delivery of assignments will be penalized.

pm to the
dressed envelope for

Faculty has included:
Philip Taylor, PhD. Director and associate prof; ew York
University. Widely published and recognized a olar-practitioner in drama

Father Angel Dario Carrero-Head o in Puerto Rico, mystic poet
and community activist. Carrero direct j ow income and high-risk
community 20 minutes west of San J omponent attracts and unites
members of the area with international as ican Vlsual artists, poets, and

are in the collection
Library of Congress
Venezuela, M

Luis Angel” Arango, Colombia, Museo de Bellas Artes,
Bellas Artes, Santiago de Chile, Casa de las Américas,
México, Museo de Arte, Ponce, among others. Silk-

Memory) HIS

Drawn Book) in y, 1S a book of drawings.

Deborah Hunt is an expert in manipulation and creation of masks with thirty-five years
of experience working with puppet theatre. Deborah has also studied ancient Greek and
history, English, contortionism, capoeira, classical ballet, contemporary dance,
pantomime and fire works. She is co-founder and artistic director of Toporojo, a theatre
company which worked in New Mexico from 1985 to 1988 and a member of the well-
known research theatre group Red Mole Enterprises in New Zealand from 1976 to 1984.
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She has published La Maestria de Mascaras: Manual de la Fabricacion de Mascaras,
Fabricando Titeres: Un Manual, Deborah Hunt: Mask Work 95/96 and
Windows/Vitrinas 97/98. Originally from New Zealand, Deborah moved to Puerto Rico
in 1990 where she lives now and works, also touring and teaching abroad. Her
productions receive the support of New Zealand Art Council, NEA and Puerto Rico
Cultural Institute. She has given workshops in Europe and Latin America and she
recently returned from a workshop at the Odin Teatret in Denmark where she
collaborates with the Magdalena Project. Closely related to community-based
experimental performing arts venue Teatro Yerbabruja and wi er theater company
Maskhunt, she teaches workshops on mask making, pup performance with

objects.
Dr. Fernando Picé. Ph.D. from Johns Hopkings Unigersity. istory at the
University of Puerto Rico. Author of the most 4 o Rican

History: Historia general de Puerto Rico (Gen erto Rico). He dedicates
himself to the study and documentation of : cane workers, slavery,
prisoners, town histories, etc. and is also a writer of . Dr. Pico has been Chaplain of
several prisons in Puerto Rico where hesa i | in developing a program of
university studies for inmates.

Sanchez, Luis Rodriguez 2 indez and William Torres created the ensemble in
¢ of Puerto Rico in Rio Piedras. They are

, Antunes Filhio of Macunaima Group in Brazil and Peter
Schumann 0 d Puppet Theatre. Coordinator of the theatre component of
Educ-Arte, a ommunity project, he has participated in numerous projects of
artistic intervent in situations of crisis. Cardona is also a choreographer of
dance/theatre pieces, among them You don't Look Like..., which deals with questions of
racial discrimination through the process of casting and his most recent piece, and Ah-
mén, which deals with issues of masculinity and gender.

Dr. Lowell Fiet is the Chairman of the Department of English at the University of Puerto Rico.
He created the doctoral program on Caribbean Studies. Ph. D. from University of Wisconsin in
Madison on Theatre Theory and History. Specialist in Caribbean Theatre and Contemporary
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Theatre Practice. Directed several National Endowment for the Humanities Seminars at UPR. He
is a playwright and theater director and the theater critic for the weekly newspaper Claridad. He
is furthermore the author of El teatro puertorriqueiio reimaginado: notas criticas sobre la
creacion dramatica y el performance (Puerto Rican Theater, Reimagined: Critical Notes on
Dramatic Creation and Performance) and currently is writing a book on the poetics of "cultural
performance" in the Caribbean.

Maria Pilar Aponte- Musician and composer. Has and MA in Et
the University of Maryland. Aponte teaches music at the Inter:
classical as well as popular guitarist, Aponte has performed
score for Donde el viento hace buriuelos by Ecuadorian Th

musicology from
can University. A
composed the music
Malayerba, with
. sently musical
director of Cuentos..., the play that will be staged iversi Puerto Rico
Traveling Theatre group. She will hold a m i raditional
instruments.

Maritza Pérez studied education and theatre in b 0 Rico and Mexico. She has

developed a tutoring system through th i d high school students. Each
summer she directs a theatre workshop in San Juan, which includes
theatre, dance, scriptwriting, music, Vi he directs the theatre-in-
community program for WIPR-TV (P tation) producing theatrical

events with low-income barrio

ormance Studies at NYU. She is presently
1spher1c Institute of Performance and Politics and is
amaturgical projects that link San Juan with Ecuador. She

erms, linking theatre, music and objects in her pieces,
an Juan, New York and Barcelona.

: is a specialist in Contemporary Latin American Theatre
Practice. Ed. Theatre Program. Ph.D. on Contemporary Theatre at
Michigan State“Uniyersity. A student of Augusto Boal and Peter Schumann, she is a
theatre director and"developer of theatre in education programs in communities which
include orphanages, wayhouses, prisons, senior citizen centers, psychiatric hospitals,
educational centers... Has published Brincos y Saltos: el juego como disciplina teatral
(Play as Theatrical Discipline, 1992), and Historias para ser contadas de Osvaldo
Dragun, montaje (Stories to be Told, a Staging, 2002).

Teresa Hernandez is Puerto Rico's best-trained female actor/dancer. She creates her
own pieces from costumes and spoken word. A member of Taller de Otra Cosa, she has
developed her own work, which is anchored on character and vocal transformations.
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Teresa played Vladimir in Waiting for Godot in 1997 convincing the audience that she
was a male performer. As a playwright, she has developed dance theatre pieces such as
Infarto (Stroke) and La nostalgia del quinqué (Gaslight Nostalgia). She developed the
dance piece "El chamaco” (The Street Boy) for Acceso Controlado (Controlled Access)
an extraordinary site-specific piece on closed housing projects and violence in Puerto
Rico.

) by actors in 1990
ercial independent
and is also used by

Teatro Estudio Yerbabruja is an experimental theatre space created (lite
in the heart of Rio Piedras. At the time it opened it was the only non-c
theatre venue in San Juan. It is the base for the theater company Ma
newly emerging independent companies for classes, rehearsals a

TEXTS AND SUPPORTING MATERIALS
Required Reading

Boal, A. (1985) Theatre of the Oppressed heatre Communications.

Cohen-Cruz, J. (2005 Local A ommunity-B erformance in the United
States, Rutgers.

Booth, D7 (1995) Storydrama Toronto: Pembroke
Booth, D. (1992) Stories to Read Aloud Toronto: Pembroke
Burton, B. (1987) How to Teach Primary Drama Melbourne: Longmans

Burton, B. (1991) The Act of Learning Melbourne: Longmans
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Burgess, R. & Gaudry, P. (1985) Time for Drama - A Handbook for Secondary
Teachers Milton Keynes: Open University Press.

Byron, K. (1986). Drama in the English Classroom. Methuen: London.

Byron, K. (1986). Unfinished Materials: Indians and Pioneers. 2D Publications:
Leicester.

Calouste Gulbenkian Foundation (1982) The Arts in Sc
Gulbenkian Foundation

England: Calouste

Cohen-Cruz, J. 1998 Radical Street Performance L
Courtney, R. (1974) Play, Drama and Though

Davis, D. & Lawrence, C. (1984)
Longman

. & O'Neill, C. (Eds.)(1984) Dorothy Heathcote: Collected Writings on
Education and Drama England: Hutchinson

Kempe, A. (1988) The Drama Sampler Oxford: Basil Blackwell

Langer, S. (1953) Feeling and Form England: Routledge
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Landy, R. (1993) Persona and Performance: The Role of Drama, Therapy and
Everyday Life England: Routledge

Linnell, R. (1982). Approaching Classroom Drama. Arnold: London.
Manley, A. & O’Neill, C. (Eds)(1997) Dreamseekers Portsmouth: Heinemann.

Marson, P., Brockbank, K., McGuire, B., & Morton, S.
England: Stanley Thornes

90) Drama 14-16

Michaels, W. (ed) (1993). Drama in Education: the e art II. Educational

Drama Association of New South Wales: Rozelle,

Morgan, N. and Saxton, J. (1991).
Routledge: London.

Neelands, J. (1984 Drama. Heinemann: London.

Nixon, J. (19 ills Workbook. Macmillan: London.
O'Neill, C. 3 Drama Structures. Hutchinson: London.

A., Linnell, R., & Warr-Wood, J. (1976) Drama Guidelines

) The Process of Drama England: Routledge

Lamont, G. (1994) Drama: A handbook for primary teachers

Robinson, K. (Ed.)(1980) Exploring Theatre and Education London: Heinemann

Ross, M.(Ed.)(1982) The Development of Aesthetic Experience England:
Pergammon

Schon, D. (1983) The Reflective Practitioner N.Y.: Basic Books

Slade, P. (1954) Child Drama London: University of London Press

34 Stuyvesant Street | New York, New York 10003-7599
212 998 5700 | 212 995 4320 fax | steinhardt.art@nyu.edu | www.steinhardt.nyu.edu/art



Taylor, P. (1998) Redcoats and patriots: reflective practice in drama and social
studies New Hampshire, USA: Heinemann.

Taylor, P. (2000) The Drama Classroom; Action, Reflection, Transformation
London: RoutledgeFalmer

Taylor, P. & Hoepper, C. (Eds)(1995) Selected Readings ingDrama and Theatre

Education, Brisbane; IDEA Publications

Taylor, K. (1991) Drama Strategies London: Heinema,

Wagner, B.J. (1979). : ama as a Learning Medium.
Hutchinson: London.

Longman

Journals

(medical certificate stating specific condition) or exceptional personal circumstances
(confirmed in writing by an appropriate person) will be considered for an extension of the
deadline, provided notification is made before the due date. Late assignments will be
penalised.

All written assignments must be legible. Assignments should be word processed and
single sided. You should leave room for tutor comment.
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You must keep a copy of all assignments to be submitted.

Written assignments must be in appropriate style-syntax, spelling, grammar and structure.
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